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Preface
This is a book about bodies -about the eloquence of bodies and their capacity to express symbolically the values of a particular culture. The 'rhetoric of sensibility' under scrutiny here, then, is a bodily rhetoric. It is the passionate, emotional language of the body which came to be esteemed in British society in the mid eighteenth century, and which has since been regarded as one of the key markers of that period's culture (or often 'cult') of sensibility. I have aimed to illuminate the relations between this powerful bodily rhetoric and notions of politeness which were developing in Britain at the time. The body, I suggest, came to be invested with new representational functions as a medium for the emblematisation or performance of modern politeness. The development of new protocols of bodily behaviour was a widespread and multifaceted eighteenth-century enterprise taking place within a range of different cultural arenas. To capture that breadth I have cast my net wide, and the book therefore presents a large number of charactersorators, elocutionists, rhetoricians, actors, acting theorists, novelists, and others -whose various contributions to eighteenth-century culture involved some form of shaping of, or commentary upon, bodily eloquence. These include the very familiar, such as David Garrick, Samuel Richardson, and Laurence Sterne, together with figures who are less well known today, such as Thomas Sheridan, Aaron Hill, and Richard Graves. I hope that by making the study wide-ranging I have not sacrificed too much in terms of depth.
I have published articles on the 'body projects' of several of these figures before, and some of that work appears in a revised form here. An early version of Chapter 3 appeared in 1700-tallet: artikler om språk, litteratur, musikk og estetikk (Kristiansand: Høyskoleforlaget, 2000). Part of Chapter 4 began life as a paper for a National Early Music Association conference on 'Mime and Gesture in the Eighteenth-Century Theatre', and was subsequently published in the Association's journal, Leading Notes 13 (1997). An Many other debts of gratitude have mounted up during the several years the book has been in the making, and I am pleased to be able to acknowledge the main ones here. Firstly, I must thank Linda Bree at Cambridge University Press for her initial interest in the project and for her guidance and enthusiasm throughout the writing process. Thanks are also due to the two anonymous readers assigned by the Press who have patiently endured drafts of the book and have given me invaluable advice on how to improve it. For making the production process agreeably smooth, I am grateful to the team at Cambridge University Press, as well as to Pauline Marsh, who copy-edited the typescript, and to Susan Forsyth, who produced the index.
Research for the book began at the University of Wales, Aberystwyth, where I benefited from help and support of various kinds from, amongst others, Ian Bell, David Shuttleton, Andrew Hadfield, Francesca Rhydderch, Chris McNab, Claudine Conway, and particularly Shaun Regan and Brean Hammond, both of whom have given useful advice on sections of the book and have been more helpful over the years than I suspect they realise. Base-camp for the writing has been the English department at the Norwegian University of Science and Technology in Trondheim. I am grateful to my colleagues Jeremy Hawthorn, Domhnall Mitchell, Ruth Sherry, and Eli Løfaldli for showing a keen interest in the project, for tolerating my less than avid interest in departmental matters during phases of writing, and to Jeremy, for his constant willingness to read drafts, explore problems, and lend friendly advice. I must also thank those who hold the purse strings at the Humanities Faculty at Trondheima body which has been remarkably generous in funding trips to research libraries in Britain and America. Thanks too to the many helpful staff at the British Library, the National Library of Wales, the university libraries in Cambridge, Aberystwyth, and Trondheim, and particularly the Huntington Library -in the balmy environment of the Huntington, the final stage of writing proved to be a great pleasure. Among other friends and scholars who have provided help of various kinds, I must thank Tom Keymer, Peter de Voogd, Aileen Douglas, Angela Rosenthal, Peter Miles, Juan Pellicer, David Noy, Andrew Biswell, Susan Deacy, Deanne Williams, Robert Hamm, Paulina Kewes, Bjørg Hawthorn, and Robert Jones.
My research trips to London have been helped and always made enjoyable by my many good friends there, particularly Claire, Hugh, Julia, Liz, x Preface
